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Mellon Foundation Dissertation Finishi@yant, Havard,1993 1994
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Berlin, 1992 +1993

Mellon Foundation Grant fd?h.D. Candidates, Harvart991
Irma S. Seitz Prize in Modedrt, Princeton University1988
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BOOKS

Wrestling with the Angel: Reflections on Art, History and the Afterlife of Interpretation
(in progress)

DaguerreotypesEugitive Subjects, Contemposa®©bjects Chicago and London:
Universty of Chicago Press, 2015

Making Memory MatterStrategies of Remembrance in Contemporary @hicago and
London: University of ChicagBress2006

Trauma and Visuality in Modernitgo-edited(with an introduction and epilogu®jith

Eric Rosenberg. Q WKH VHULHV 3 QWHUIDFHMan®®& AM@LHY LQ 9LV XD
London: Dartmouth College Press/Unisity Press of New Englan@006

Anselm Kiefer and Art after AuschwitzL Q W KH V Hiddelbwidies&rDNew BArt

+LVWRU\ DQG &ULWLFLVP ~ 1HZ <RUN DQG &DPEULGJH &DPI
ARTICLES , ESSAYS,CHAPTERS AND REVIEWS

37UDXPD DQ@®réBIMbgraphies in Art Histor{forthcoming)

Back to the (Winter) Garden: On Video Art and the Origins of Photography,” in
the special issue A Comparative Study of Media in Contemporary Visual Art, Arts 12(4)
(July 2023) ('https://doi.org/10.3390/arts12040163)



https://doi.org/10.3390/arts12040163

3Anselm KieferSchechina1999,” LKunst und Ritual: Dieveibliche Seit Gottes(Art
and Ritual:The Female Side of Gpdrrankfurt and Bielefeld/ BerlinjidischesMuseum
Frankfurtand Kerber Verlag202Q pp. 5459



Faraway, So Close: Mythic Origins, Contemporary Art: The Case of Kara Walke)



3/RVW LQ 7TUDQVODWLRQ &OHPHQW *UHHQEMWRU\$SQVBOP .LI
Visual Culture and the Holocaydtarbie Zelizer, ed., New Brunswick: Rutgers
University Press, 2001, pp. -B8



S1HIJDWLYH ,PDIJHV +RZ D +LVWRU\ RI 6KDGRZV OLJKW ,00X
from Making Memory Matterin Memory lan Farr, ed. Documents in Contemporary Art,
London:Whitechapel Gallery, 2012, pp.199

3:KHQ OHPRU\ 6SHDNV $ O0RQ XP HQWékigHVi2tdovy Maié@ HVYV ~ IURP
Krzysztof Wodiczkd.ondon: Black Dog2011, pp.266279

3:KDW 5HPDLQV 3KR



SOLUURULQJ (YLO 5HYLVLWHG :RUNVKRS " SBHUSHWUDWRU 6\
Utrecht, March 2018

3$ *KRVW 6 W R UlpsRQMAusIRIEZENd the Afterlife of Imagespresented at
WKH FROORTXLXP 3(OHFWLYH L$HM Q'HWIPHD\Q (UHF VDIQYGH , \QMVALLS\
Emory University, March 2017

SBHYHUEHUDWLRQV "~ D SDQHO GLVFXVVDBtdW®@: FRQMXQFWL
Artist-Run Galleries in New York City, 1952 " *UH\ $UW *DOOHU\ 1HZ <RUN
University, February 2017

DIXHUUHRW\SHV )XJLWLYH 6XEMHFWV &RQWHPSRUDU\ 2E
3(XURSH ZLWKRXW %RUGHUV 5HIOHFWLRQV RQ <HDUV RI
BULQFHWRQ ~ 3ULQFHWRQ 8QLYHUVLW\ 0D\

35 H V8peRacles: Photography and its Ficion®™ SUHVHQWHG DW WKH V\PSRVL.
Rl OHPRU\ DQG ORXUQLQJ " 6PLWKVRQLDQ $PHULFDQ $UW 0

.H\QRWH $GGUHVV 3 5H "@hhGadl DGNA R1HistorykGtdaduate
Student Association Symposium, October 2014

3$ 5HWURYV S pketivel. XndeltHKlgfer a Artist, Curator and Historian $OE-ULJKW
Knox Art Gallery, Buffalo, New York, September 2014

SEHWBRIFWDFOHYV 2Q WKH )LFWLRQV RI &RQWHPSRUDU\ $UV
Institute, Kansas City, Missouri, November 2013

3'aguerreotypes: Fugitive Subja¢t & RQ WH P S R U jrésentzé i tHd-3a5¥ion
S3KRWRJUDSK\ LQ 'RXEW ~ &ROOHJH $UW $VVRFLDWLRQ 1H:

.H\QRWH $GGUHVV 3)RUELGGHQ $UW &DPS $UW IURP WKH &
OHPRULDO ~ ZewighVvBtddiesl Riversity of California, Los Angeles, January
2013

S'DIXHUUHRW\SHV )XJLWLYH 6XEMHFWYV &RQWHPSRUDU\ 2E
Williamstown, MA, November 2012

36 WDJHV RI OHPRU\ &KDUORWWH 6DORPRQ d@&t,&KDQWDO $
University of Wisconsin, Madison, October 2011

.H\QRWH $GGUHVV 30HP RBprin@Iy1@posiutifindit Wrgdda for
Research in the Humanitidgniversity of lllinois, UrbanaChampaignApril 2011

Keynote Address:3HUIRUPDQFHYV RI1 0OHP&boud@nivargitit $UWV ~ 5
Nijmegen,Netherlands, May 2010



3% RUGHULQJ RQ )LFWLRQ ([LOHV DQG (PLJUpV $UW DQG $»
35HYLYDO DQG 1HZ 'LUHFW LR QSp&akingZQouritries Oamst farQ *HUP D Q
Jewsh StudiesArizona State University, October 2009

.H\QRWH $GGUHVV 3:LW K QHVV $UW OHPRU\ DQG WKH +RC
Indiana University, Bloomington, IN, October 2008

S5HVLVWDQFH LQ &R antripBrarik ArDrdihk danWhilligs Cdlection,
Washington, DC, April 2008

3% HUOLQ & KMaleCBeMd® and Charlotte Salomon SUHVHQWHG DW WKH
symposium "Becoming Modern: The Germaawish Experience,” University of
Pennsylvania, March 2008

33LD /LQGPDQ 7KUHH &LWWAW ~ DLFRQY HURQXYWRHRQ ZLWK *XL
and Benjamin Prosky, Storefront for Art and Architecture, New York, March 2008

3)DW )HOW DQG )LOP $ &RQYHUVDWLRQ RQ -RVHSK %HX\V
Foundation, Philadelphia, September 2007

Keynote AGGUHVYV 3$IWHU 7KH &XOWXUDO 5HVSRQVH WR &DWD
Architectural History Graduate Symposium, University of Virginia, September 2006

Shouky Shaheen Visiting Lecturer in the Visiting Artist/Scholar Program, Lamar Dodd
Schoolof Art, University of Georgia, November 2005

3$IWHU 5HIOHFWREBRVDRY VB RWUW ~ 3URJUDP LQ -XGDLF 6WXC
International University, MiamiNovenber 2004

Keynote Address32 XW Rl (XURSH +LVWRULOHOHRRTENt® fG ([
German and European Studies, University of Wisconsin, Madison, April 2004

3-]UJ ,PPHQGRUII DQG KLV &RPSDWULRWY ~ *ROGLH 3DOH\ *
Design, Philadelphia, March 2004

30QHPRQLF '"HYLFHV 6WUDWHJLHV Rl SWPHBEHDREWHG KRR Q
Radcliffe Fellows Presentation Series, Radcliffe Institute, Harvard University, April 2003

3$ 6\PSRVLXP LQ 5HVSRQVH WR WKH ([KLELWLRQ pOLUURULC
$UW q -thbR Mi€Gssant, Department of Comparative Liiteedinstitute for Jewish
Studies, Emory University, April 2003

37KH %RG\ WKDW +DXQWV $EVWUDFWLRQ ~ SUHVHQWHG LQ
+LVWRULHV ~ &ROOHJH $UW $VVRFLDWLRQ $QQXDO &RQIHUI



S*HUKDUG StatoksHhe Cvos©ONn Martyrdom and Memory in Postwar

*HUPDQ $UW ~ SUHVHQWHG LQ FRQMXQFWLRQ ZLWK WKH HJ[F
*HUPDQ $UW ~ 8QLYHUVLW\ RI &KLFDJR 1RYHPEHU DQG
Representatona@ & XOWXUDO +LVWRU\ ~ 7KH +XPDQLWLHYV &HQWH!

2003

S$QVHOP .LHIHU DQG WKH 3RHWV ~ SUHVHQWHG LQ FRQMXQ
Tensions: Works by Anselm Kiefer from the Broad Collections and the Harvard
University At MusHXPV =~ +DUYDUG 8QLYHUVLW\ 6HSWHPEHU

32Q WKH (WKLFV DQG $HVWKHWRLER FDIX&RQIHNP S FSUWHWAHRAVHV
FRQIHUHQFH 3-XVW )HHOLQJV &LWL]JHQVKLS -XVWLFH DQG
Century Studies, University of WisconsMjlwaukee, April 2001

333YPPWGH DQG .LWVFK” 5HYLVLWHG 2Q WKH (WKLFV RI 5H
$UW ° SUHVHQWHG DW WKH FRQIHUHQFH 37KH 3UDFWLFH RI
I[URP :HLPDU &ODVVLFLVP WR WKH esrhbaHi¥ IkhQpWagesaidH '"HS DU WP

Literatures in conjunction with the Penn Humanities Forum, University of Pennsylvania,
March 2001

3/RVW LQ 7UDQVODWLRQ *UHHQEHUJ .LHIHU DQG WKH 6XEN
Princeton Art History Colloquium at the Instituter Advanced Study, March 2000

320 DQ $HVWKHWLFV RI GHPHPEUDQFH LQ &RQWHPSRUDU\ $I
Lehman Foundation Lecture at Reed College, Portland, Oregon, November 1999

37KH ORGHUQ -HZLVK 5RPDQFH ZLWK $UWFHSBORQ UHVSRQC
,PDJH DQG 7H[W LQ ORGHUQ -HZLVK &XOWXUH ~ BULQFHWRQ

S6WDJLQJ WKH 6 XEMHFW $QVHOP .LHIHU DQG WKH 3HUIRUP
&XOWXUH ~ SUHVHQWHG DW WKH OHWURSROLWDQ OXVHXP R

Art Seminar Group, Baltimore, February 1999

32XU )DWKHUV 2XUVHOYHV ,FDUXV .LHIHU DQG WKH %XUG
History of Art Colloquium, University of Pennsylvania, April 1998

37UDXPD DQG 5HSUHVHQWDWLRQ So6GationAbimugl &KDLU &ROOHJ
Conference, Toronto, February 1998

C

33RVWZDU $EVWUDFWLRQ DQG WKH 4XHVWLRQ RI *HQGHU" ¢
7LPHVY =~ ,QVWLWXWH RI &RQWHPSRUDU\ $UW 3KLODGHOSKL



37R WKH 8QNQRZQ 3DLQWHU $QVHOP .LHIHU DQG WKH ,QVF
WKH FRQMHUWQIF®IG* 1IDWLRQ ~ *HRUJHWRZQ 8QLYHUVLW\ $SlI

3C 7TKRX VKDOW QRW PDNH JUDYHQ LPDJHVY $QVHOP .LHIHL
SUHVHQWHG LQ WKH VHVVLRQ 3)BidenveshdstH QD W DMKIYV 9LV XDO
V\PSRVLXPL95: The ChangingFaH R1 *HUPDQ 6WXGLHV ~ 8QLYHUVL\
at Boulder, October 1995 and at the German Studies Association Annual Conference,
Washington, DC, October 1993

S3$QVHOP .LHIHU 1D]JL ,FRQRJUDSK\ DQG WKH 3ROLWLFV RI ,
StudyGroup on TwentiettCentury German Culture at the Center for European Studies,
Harvard University, December 1993

35HFRQVLGHULQJ WKH 6WDLQ 2Q WKH ,QVFULSWLRQ RI WKt
JUDQNHQWKDOHU °~ SUHVHQWHG D Wpodiurrbn)Angvicahl AW K $Q Q XD
and Culture, New York, May 1992 and at the College Art Association Annual

Conference, Chicago, February 1992

PROFESSIONAL ACTIVIT IES

Advisory Boards:
The Germanic Review: Literature, Culture, Thed®§06 +
International Association for Visual Culture, 2032021

Advisory Committees:
Barnes Foundation, 2016

Advisory Councils:
Department of Art and Archaeologyrinceton University2018 +

Evaluationof Tenure and Promotion Files:

University of Pansylvania, 2023
Drexel, 2022

Miami University, 2022

Grinnell College, 2021

Tufts University, 2021



Graduate School of Design, Harvard University, 2010
University of Rochester, 2008
Arizona State University, 2007



Art History

Modern Languages Opé€hiverpool University Press)
Oxford Art Journal
Public Art Dialogue(PAD)

Research in Social Movements, Conflicts and Change
Rutgers Art Review
Tate Papers

Visiting Committees:
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